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OCOBJMBOCTI EKPAHI3ALIL ENICTOJISIPHOI'O POMAHY
(HA IPUKJAII POMAHY CECUJII AXEPH
«TAM, IE 3AKIHUYETBHCH BECEJIKA»)

Anomayin. Y cmammi i0emvcs npo 63a€mo36 A30K aimepamypu U KiHo, 61dcHe Npo 0cOOMUBOCMI eKpaHi3ayii
enicmonapnozo pomany Cecunii Axepn «Tam, oe 3axinuyemocs eecenxay (anen. Cecelia Ahern “Where Rainbows End”),
30Kpema npo npobnemu izyanizayii 1imepamyprHoeo meopy.

Knrwuoesi cnosa: expanizayis, izyanizayis, inmepnpemayis, enicmonsapHutl poMan, inmepmeoiaibHicmb.

PesynpraTtom B3aemoii JliTepaTypH i KiHO € eKpaHi3allisi, 0 CIPUHMAEThCS SIK CBOEPIIHUH TIepeKIia 3
MOBH JIITEpaTypyd MOBOIO KiHO. 32 CBO€IO CHEHU(IKOI0 eKpaHi3allisi — 0COOIMBHUIA BUJ XYIO0KHBOT TBOPUOCTI:
KiHemarorpad He MpocTo Oepe 3a OCHOBY JIITEPATypHHH CIOXKET, a TpaHCPOPMYE HOTO, KePYIOUUCh 3aKOHAMHU
kiHoMucrenTsa. [Iporec Bizyanmizarii miTeparypu — Tema st Oe3KiHSUHUX JUCKYCIH K IS JTITEpaTypO3HaBIIiB,
TakK 1 U1 KiHeMaTrorpaQicTiB, OCKIIbKH YTBOPIOETHCS YHIKAIBHHIA MPOILYKT IHTEPMEIIaIbHOCTI, pPe3yIIbTar B3a-
€MOJIii IBOX Pi3HUX 3@ CYTHICTIO MUCTELITB.

31 WBUIKUM TEMIIOM PO3BUTKY KiHemaTorpady mpobiema B3aeMoaii jiTepaTypH 1 KiHO MepeTBOpHIIACh
Ha LEHTpaIbHY TeMy JOCIi/KeHb 0araThoX HaykoBIiB. Lle /Ba BUAM MHCTENTBA, sIKi BHKOPHCTOBYIOThH Pi3HI
IHCTpYMEHTH, ajieé MaroTh OJHY METY: CIIPaBUTH €MOIIiiiHe BpakeHHs. be3 cCyMHiBY, Oiiblla YacTHHA CBITOBOI
KIHOTIPOIYKITii 3aIT03U4y€e CIOXKETH 3 JITEPaTypHUX TBOPIB, a KiHeMarorpad MOCTIHHO 3BEPTAETHCS 0 TBOPIB
KJIACUYHO] JIITepaTypH, TUM CAMUM OHOBIIIOIOUH JAUCKYCIIO IPO X aKTYaJIbHICTb.

MeTo10 CTaTTi € OCHIPKEHHS B3aEMOi1 MiXk KiHO i JaiTeparyporo. [Ipobiema nepeneceHHs TiTepaTypHUX
CIOJKETIB Ha €KpaH € LIKaBUM JKEPEJIOM JOCHiPKeHHS (eHOMEeHa IHTepMelianbHOCTI, TI03asK MEePEKOAYBaHHS
TEKCTOBOT'O TIOBIZIOMIICHHS apCEHAJIOM BUPa)KaJlbHUX 3aCO0IB 1HIIOTO BUJY MHCTEITBA BUKOHYE (QYHKIIIIO iH-
TepIpeTaIii JiTepaTrypHOTO TBOPY.

Ha mamr morsin, expanizaiist oqHoiiMeHHOTO poMany C. AxepH «Tam, e 3akiHIyeThCS Becelnkay Y Giabmi
«3 nmr060B’10, Poysi» (anr. “Love, Rosie”, 2014 p., pexucep K. Jlirrep, cuienapuctu /1. Tayxini Ta C. AxepH)
NPOJOBKYE XYNOXKHIO TPAIAMLIIO TEKCTY IpIaHIChKOTO aBTOpa, BOAHOYAC MPUBHOCUTH CBOIO HEMOBTOPHICTH B
00pasu 1 CTBOPIOE BIaCHY HOBY MapaJnrMy, B sIKii 0COOMUBHIH iHTEpeC Il HAYKOBIIS CTAHOBHUTH JI0CIIiIPKeHHS
B3a€MOBIUIMBIB, B3a€MONPOHUKHEHD 1 MIXXBHUJIOBUH CHHTE3 CITICTOJISIPHOTO pOMaHy i KiHeMaTorpadiuHuX MpH-
HOMiB, BU3HAUCHHSI OCHOBHHX PE3YJIbTaTIB MIEPEKOTyBaHHSI.

Y pocnmimKeHH] 3B’ 3KIB MK PI3HUMH BHJIaMH MHCTEIITB BapTo B3ATH 10 yBaru inei FO. Jlormana mpo
30aTHICTb KyJBTYPHU CTBOPIOBATH TEKCTH «0AaraTOMOBHOIO THUIY»: «KyJbTYpa B IMPHUHLMII MOJIIIOTHYHA, 1 ii
TEKCTHU 3aBKAN Peali3yloThCsl y MPOCTOPI K MiHIMYyM ABOX ceMioTuuHuX cuctem» [3]. ¥ crarti E. LluxoBcbkoi
«TeopeTnuHi TUIIEMHU TOHSATTS IHTEPMEIIATBHOCTI» JIETAIBHO WICThCS PO B3AEMOJIII0 MiX PI3HUMU BHIIAMU
muctenrsa [6, c. 50]. O. Xansen-JIeBe cTBEp/KYE, 1110 «3a KOHIICIIIIE 1HTEPMEIaIbHOCTI CTOITh 3arajibHO-
MIPUIHATE MIparHeHHs 10 oOMiHy, 3MinTyBaHHs, riopuamnsanii» [5]. Ha mymky 1. PaeBcbkoi, € Tpu Buam iHTEp-
MeIiaTbHOCTI: MEMiiHI TTepeMilieH s, MemiakoMOinaIii, inTepMeniiai mocumanasa. CaMe 70 MEIiHHUX Tepe-
MillleHb HaJIeXHUTh eKpaHisamis. [i MeTolo € OTpUMaHHS MeianpoayKTy — (GillbMy, B OCHOBI SKOTO 3aK/IaieHUi
MemiacrierudiqHni Ta 000B’I3KOBUH iIHTEpMEAiHUN Tiporiec TpaHcopmarii [10].

[lommpena msganbka aymMKa, 0 €KpaHi3allisi Mae TIOBHICTIO BiAmoBigatu opurinany. [Ipo abcypanicts
LIbOTO TBEPUKEHHSI TOBOPUTH aMEPUKAaHCHhKUI jiTeparypo3Hasels k. biaycroyn: «®ineM mMae 30BciM iHIIE

139



3HAYEHHS, TaK CaMO SK iICTOPUYHE TOJOTHO TOBHICTIO BiIPI3HAETHCS BiJl ICTOPUYHOI TOil, SKY LITIOCTPYE»
[9, c. 5-6]. HilicHo, Oymb-sKa eKpaHi3aiis 3aBXK/Id € HOBUM €CTETUYHUM (DEHOMEHOM, TiATOPSIKOBAHUM CBOIM
BHYTPIIITHIM 3aKOHOMIPHOCTSIM TBOPEHHSI i icHyBaHHA. Ha mymMKy aBropa, (hijbM amentoe 10 MOYyTTIB i BiIb-
HO KOPHUCTY€EThCs O€3MEXHUMHU BapiaHTaM# (i3WYHOI peabHOCTI, a/Ke «JTiTepaTypa TMOBHICTIO 3aJIeKHUTH Bif
CUMBOJIIYHOTO cepemosuiay [9, c. 20]. 3a J[x. baycroynom, OcHOBHa MeTa Cy4acHOTO KiHO — HaJIaTH TIIsI1aqy
MaKCHUMAaJIBHO JOCKOHAITY 1TI031F0 IICHOCTI, sika O BiAMOBiAaa IOTIYHIM BUMOTaM KiHemarorpadigHoi omoBi-
Ii ¥ cydacHUM TeXHIYHUM BEUMoTaM [9]. ExpaHizaliis KIIaCH9HOT JIiTepaTypH MONATaE B TIEPEHECEHH] BiIOMUX,
TIOMYJISIPHAUX Ta YIIOOJICHUX CIOKETIB Y HOBHH opmar. BoHU Haf0Th MOXKITMBICTh YATAdy «Bi3yasi3yBaTh» Te,
110 PaHillle BiH MIT JIUIIe ySBISATH.

Expanizariis emicToisipHOTO XKaHPY € OJHUM i3 HaWBa)KYMX TEKCTIB I TIEPEeKOAYBAaHHS €KPaHHOI0 MO-
BOI0. SICKpaBHM IIPUKIIAZOM CydacHOI iHTepIpeTallii Tpaauilii enicToispHoro xxaHpy € poman C. AxepH «Tawm,
i€ 3aKiHIY€EThCS Beceskay. [IncbMeHHUITSI BAKOPUCTOBYE Pi3HI CIOCOOM TUCTYBaHHS i mepenadi iHpopmarii —
BiJI ManepoBUX 3aMUCOK Ta O(IMiHHUX JINCTIB 0O MUTTEBUX TIOBIIOMJICHD Y COIIaIbHUX MEpexkKax, ElIeKTPOHHUX
JIUCTIB, Ta3€THUX CTaTel 1 TOProBHUX YeKiB. Bech poMaH HanmMCcaHMii B €MiCTOISIPHOMY JKaHPi, 31 cllabko Qikco-
BaHOIO CTPYKTYPOIO TIHChMa, ajie 3 0e31ivdto 11 pi3HOBHIIB 1 TOAATKOBHUX €JIEMEHTIB, CTHIIh 1 MaHepa HaITMCaHHS
SIKUX 3MIHIOE€TBCS BIAMTOBIIHO /10 BiKYy TepoiB.

Ha nouarky pomaHy, KOJIi repoi € y9HSIMH ITOYaTKOBOI IIKOIH, — 1€ OOMiH ITariepoBUMH 3aITMCKaMU, 3 Op-
(horpadigHMEU TOMHUIIKAMH B CIIOBaX 1 MyHKTYyatii: / will come to your brithday party on Wensday. I do not care
wot your stupid mum says sandy wants to come [7, c. 3]. Thank you fro inviting me and sandy [7, c. 4]. Ilepe-
Bayka€ PO3MOBHUI CTHIIb, 3 EMOIIWHICTIO SKOTO TIOEHYIOTHCS ByJIbTapu3MHu: a really smelly breath (owcaxnusuti
3anax 3 poma); stinky Steven (cmeporouuti Cmisen); She is the ugliest alien (Bona nomeopnuii iHon1aHemsaHuH).

Jaui, Kom repoi CTaroTh MiTITKaMH, Hae 0OMiH ITOBITOMIICHHAMHA OH-TIalH. J{71s1 cTBOpEeHHS aTMochepu
pearicTHYHOCTI PO3MOBH IMIUTITKIB 3HAYHY POJIb Bijirpaia KOMIIPECis, sika «pOOUTh MOBY OLIBII MPOCTOIO,
CTHCIIOI0 W eKoHOMHOIO» [1, ¢. 68]. I BupakeHHS €KCITPECUBHOCTI, eM(DATHIHOCTI ¥ OIIHHOCTI IMiITITKIB
BHUKOPUCTAHWH CIIeHT: It is cool (kpymo); weirdo (Ouenuti mun); swot (3yopinus); bro (opye); big sis (cmapwa
cecmpa).

[1i3Hime 1o MPUBATHOTO JINCTYBAHHS TOJAETHCS CIUIKYBAaHHS B YarTi, 110 BKIIIOYA€ BEIUKY KUTBKICTh Jpy-
ropsiiHUX TepcoHaxiB. KpiM nuctyBaHHA, B HE(OPMAIBHOMY CTHII JOEIHYIOThCS OQIIINHI JINCH 31 TIIKOJIH,
po0oTH, YHIBEPCUTETY, B IKHX BUKOPHCTOBYIOTHCS CyBOpa (piKcoBaHa CTPYKTYpa, KIIIIE, BiICYyTHICTh EMOIIii-
HO-CKCIIPECUBHUX MOBHHX 3aCO0iB.

YHIKaJIbHICTH EMICTONAPHOTO POMaHY TIOJIATAE Y «IBOHAIPABICHOCTI» MHucTyBaHHsA. OpieHTaIlist Ha ajpe-
cara, HaBiTh ySIBHOTO, ()OPMYE OCHOBHHUI pO3MTi3HABATHHHI KPUTEPIN eIMiCTOISIPHOT JTiITEpaTypH, IO Bipi3HsIE
11 Bix 3amucku 9u monaeHHuKa [4]. Came 32 HasIBHOCTI SCKPAaBO BUPAKEHOTO ajpecara KOXKEH JTUCT He TUIbKH
3arporpaMoBaHUM MOTIEPEIHIM, a i aBTOMaTHYHO (pOpMy€e HACTYIHY BiAMOBias. OTKE, B KOXKHOMY OKPEMOMY
JIUCTI IPUCYTHE «S» sk azmpecar i Ak anpecadTa. Taka «IBOHAIPABICHICTRY MiHIMI3y€e aBTOPCHKY Cy0 €KTHBI3a-
11if0, OCKLTBKH B POMaHi, Ha BIIMIHY BiJ] QiIbMY, «TOBOPSTE)» BHUKIIOYHO aBTOPH JIUCTIB:

From: Alex

To: Rosie

Subject: Boston visit?

Just taking a sneaky break from performing “lobotomies” to send a quick e-mail to see how you 're getting
on with the job search. You have one week left till Randy Andy throws you out of his paper clip empire, so there's
still plenty of time, and if by any chance something hasn 't caught your eye by then, I can send a check over to
help tide you over for a while (but only if you want my help) ... [7, c. 91].

®dopma TUCTYBaHHS B CIICTOISIPHOMY POMaHi J1a€ 3MOTY aBTOpY TepeiaTH HANTOHIII BiITIHKY MTOYYTTiB
1 mymok repoiB, Homo scribens (repoi, mio nurie), ixHi nepexuBanHs. Llei eekt gqocaraerbes 3a JOMOMOTOO
nianory, 6e3 sSIKoro HeMOJKIIMBE TTi3HaHHS, ajpke e M. baxTin 3a3Ha4aB: «byTH — 03Ha4ae CIUIKyBaTUCS JTiajio-
rigro. Koy 3aKiHIy€eThCs iaor, 3aKiHIy€eThCs Bce» [2].

[IpoTe um 3aBxaM 1€ BIAEThCS B eKpaHizamii? Hampukman, y GpinmeMi My Jwire 6a4uMo 3BHYHE TOpe MPH
BTpaTi PiHOI JIFOAWHU B CYMIIIIi 3 TETUTUM TOYYTTAM JFO00BI 710 apyra i foro miarpumku. llpore TyT € emortii,
CTIOTa/IM ¥ TOYyTTs, Ha AKUX PEXKHUCEP JAeTaTbHO HE 3yMUHIEThCS:

Dear Alex,

Coffin sizes can be no wider than 76cm, can be made of chipboard with approved veneers and plastics for
cremation purposes. Did you know that? Ferrous screws are acceptable in small numbers and wood braces will
give extra strength but must only be placed in the inside of the coffin...
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But Dad going? God, that’s a big one.

He was only sixty-six years old. Not old at all. And he was healthy. What causes a healthy sixty-six-year-
old man to fall asleep and never wake up? I can only comfort myself with thoughts that he saw something so
beautiful that he just had to go. That’s the kind of thing Dad would do.

There's something completely unnerving about seeing your parents upset. I suppose it’s because they 're
supposed to be the strong ones, but that's not just it. Ever since people are kids they use their parents as some
sort of measurement for how bad a situation is... [7, c. 347].

JluctyBaHHS — 1€ JUCTaHIIHHUH KaHP, MOMKIIMBICTh CITUTKYBaHHS Ha BiJICTaHi. BiZIcTaHb 1ae€ MOKIIMBICT
VSIBIIATH, 1110, Y CBOIO UEPTy, CIIOHYKae 10 mi3HaHHA. Tak, y pomaHi repoi Po3i it Anekc 6aunich HedacTo (y 3pi-
somy Biti). Y (irbMi BiICTaHh MIX aJIpecaToM Ta aJipecaHToM 3HHUKae. TpymHoII Bizyarizallii moCcTiifHOTO 00-
MiHY JINCTaMH KOMIICHCYIOTBCS 3aB/IIKH )KUBOMY CITUIKYBAaHHIO TepoiB 3 iHIIMMH. BoHM 3ycTpidaroThes, BeTyTh
aKTUBHI O€CifIH, CTIepeyaroThCs, CBAPATHCS, TeNePOHYIOTh OIHH J0 ofHOTO. [[poTe MiHIMI3aIlis MOTyCy TUCHMa
y binpMi yCKIIAIHIOE MOXKITUBICT TIPOSICHATH 3aTeMHEH] TNIMOMHH BHYTPIIIHBOTO cBiTY TepoiB. 11[o0 BuBecTn
Ha30BHI CBOE «S1», KiHemMaTorpad 3BepTaeThCs A0 MPUHOMY IIEPIIOTo IUIaHy», 0 aBTOMAaTHYHO (POKYCY€e OKO
Isi1a49a Ha TTOTPiIOHOMY MOMEHTI.

bescymuiBHO, Bi3yamizallis gae 3MOTY BiITBOPHUTH Te, IO ABTOPH JIMCTIB TOSCHIOBAJIH JIUIIIE BepOAIBHO.
Cuena niepmoro moriryHKy Posi #f Anekca Ha expaHi 300paxye 3HISIKOBLTICTh Allekca Ta He3pO3yMilTy THIILY,
nay3y, IepeHOCHUTh HAaC Bijpa3y B HACTYITHY CIIEHY, B SIKiii MU 0aunMo ciMeliHy Beueplo B 1oMi AJekca, jie Horo
nisarHa Cati po3MoBiIa€ BCIM TIPO CBOIO BariTHICTh. Baxxko mepenatu emorrii ABOX Bipasy, MU 0aunMo JIHIIE
pozuapyBanHs Po3i it mepensik AJiekca, MOTIM CBapKy JBOX APY3iB 1 HAJiIO HA Te, II0 BOHU BCE-TaKH 3TOIOM
MTOMUPSTHCS, TOJI AK y POMaHi MH MOYKEMO TTOOAYUTH TIO3HIIIFO H BiTIyTTS ABOX, /1€ HABITH 115 TUIIIA OITUCYEThHCS
Ta MOSICHIOETHCS:

Rosie: Well it's really far more innocent than you think but equally embarrassing. I kissed Alex.

Steph: I knew it!!! And what happened???

Rosie: He didn 't kiss me back.

Steph: Oh and do you mind that?

Rosie: The unsettling thing is that yes I do.

Steph: Oh Rosie I'm so sorry . . . but I'm sure Alex will come around, he was probably just shocked, oh ['m
sure he feels the same!! This is so exciting! I always knew something would happen between you two someday.

Rosie: I honestly don 't know what happened to me. ...

It was like the world stopped turning in that instant. Like everyone around us was wiped out. Like
everything at home was forgotten about. It was like those few minutes on this world were created just for us
and all we could do was look at each other. It was like he was seeing my face for the very first time. He looked
confused but kind of amused. Exactly how I felt. Because I was sitting on the grass with my best friend Alex,
and that was my best friend Alex’s face and nose and eyes and lips but they seemed different. So who was this
man that was sending my heart into a frenzy? So I kissed him. I seized the moment and I kissed him.

Steph: Wow. And what did he say?

Rosie: Nothing.

Steph: Nothing?

Rosie: Nope. Absolutely nothing. He just stared at me...

Alex: Just a weird silence.

Phil: Yeah but what do you mean by weird?

Alex: Unusual, not normal.

Phil: Yeah but was it good or bad?

Alex: Good.

Phil: And thats bad?

Alex: Yes...

Alex: We have silences...

Phil: So do Margaret and I, you don t always have to talk you know.

Alex: No this was different Phil. It wasn t just a silence, it was a . . . oh [ dont no [7, c. 57-58].

CroBecHe HATOBHEHHS TEKCTY MaiKe BiJIIOBIIa€ IHTEPIIPETOBAHOMY BapiaHTy, IO JOCSATAETHCS 32 Paxy-
HOK TOIVISIIIB, MIMIKH, TAKTHJIBHOTO KOHTAKTY.

IHTepnpeTartisi emcToasIpHOTO POMaHy MOTPeOye YITKOTO AOTPUMAaHHS MOMid. 300paKyrodH Tepenam-
HUH MOMEHT TBOpY, BUITyCKHHUH Oai, pexucep MiJICHIIOE IpaMaTH3M TOTO, IO BiJOyBAE€THCS, JOAAE JEIIO0
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TYMOPUCTHYHUH BIATIHOK CHUTYaIlil, ajie He TOTPUMYETHCS TOCTioBHOCTI niid. Hampukman, y pomani Anekc
3aKiHYy€e BUIMYCKHUH Kiac y bocToHi #f He Moxe mpuixatu Ha Oan, Tomy Po3si JlanH mima Ha 6an i3 bpasaom
[Inaxcoto, 1110 MPU3BOIUTH IO BETUKOI AypHUIIL 3 00Ky Po3i, 3a 1i cmoBamu, i, IK HACTIIOK, 11 BariTHOCTI:

From: Alex

To: Rosie

Subject: My fault

1t’s my fault, I should have double checked with the airline yesterday. Please go to the debs anyway. I no
I've messed up your night. You still have the whole day to find someone else to go with you. Take loads of photos,
tell everyone I was asking for them and enjoy yourself. Sorry, Rosie.

From: Rosie

To: Alex

Subject: Re: My fault

1t's not your fault. I'm disappointed but let s be realistic, it’s not the end of the world. Make sure you get
your money back for that flight. And anyway I'm gonna see you in a little over a month and we’ll be seeing each
other EVERY DAY! We’ll have a brilliant time. I better go searching for a man now... [7, c. 33].

A pexucep 300pa3uB 11eif MOMEHT 30BCiM Mo-iHIOMY. Jpy3i mpoBeny 1eii BUITyCKHUH 0a pa3oM, IpoTe
B mapi 3 inmmumu: Anekc — i3 berani Binbsmc, a Po3i — 3 ['perom, i3 sskumu B MaiiOyTHBOMY BOHH OJIPYKaThCsL.

Lle mepmie, ane, Ha *ayb, HE €IUHE MOPYIIEHHS TOCiAOBHOCTI. CrioyaTtky My Oaummo Beciyuia Posi 3
I'perowm, siknii B expanizariii € 6arbkom Keti (y poMaHi 11e B pi3Hi JIFOAWHN), a JIUIIE ITOTIM OAPYKEeHHS AJleKca,
Iie fioro Haiikpaia noapyra Oyina cBikoM Ha Beciyumi. Y (imbMi 6arato MOMEHTIB, BiICYTHIX y JKUTTI AJekca,
HaBiTh HApOKEHHs cuHa J[korra. baraTo BiIXWIeHb 13 JTHCTaMH, B IKUX Tepoi 313HAIOTHCS B KOXaHHI. B ekpa-
Hi3amii BOHU iX OTPUMYIOTH 1 UNTAIOTh 30BCIM 3a iHIMUX 00cTaBHH, HiX y pomani C. AxepH. Tak, Hanpukia,
y ¢binpmi et Anekca o Posi, B SKOMy BiH OTIEICY€ CBOi ITOYYTTS, BOHA 3HAXOIUTH y CBOTO YOJIOBiKa 3aHATO
ITi3HO, OCKUTBKY i1 KOXaHUH y)ke MaB oipyxutncs 3 berani Binbsamc:

Rosie,

I’'m returning to Boston tomorrow but before I go I wanted to write this letter to you. All the thoughts and
feelings that have been bubbling up inside me are finally overflowing into this pen and I’'m leaving this letter for
you so that you don t feel that I'm putting you under any great pressure. I understand that you will need to take
your time trying to decide on what I am about to say...

Twice we stood beside each other at the altar, Rosie. Twice. And twice we got it wrong... I should never
have let your lips leave mine all those years ago in Boston.

1 should never have pulled away. I should never have panicked. I should never have wasted all those years
without you. Give me a chance to make them up to you. I love you, Rosie, and I want to be with you and Katie
and Josh. Always.

Please think about it. Don t waste your time on Greg, this is our opportunity. Let’s stop being afraid and
take the chance. I promise I'll make you happy.

All my love,

Alex [7, c. 136-137].

Axne B poMani yonoBik Po3i, I'per, Bifae 11p0ro TUCTA JIATIIE TICIS PO3ITyYEHHS, KOJIH TePOsM yiKe OJTH3BKO
w’stnecatu. [Ipore el ucT, K y TBOPi, Tak 1 y GinbMi, HE CTAB BUPIMIAIBHAM Y TIONTYKaX CIIJTFHOTO MIACTS...

OTtxe, QiIbM Mae CBOI BITaCHI METOMH 1 JIOTIKYy penpe3eHTallii poMany, sika He BUYEPIYEThCS MMPOCTUM
TBEp/UKEHHAM. BoHM mepenyciM BisyanbHi. DiTbM CTBOPIOE HOBY MOBY, CIIOCIO TOBOPHUTH PO €MOIIii 3a J0-
ITOMOTOI0 0e3MOCepeTHBOTO CIPUHHATTA MIMIKK 1 JKeCTiB. AHami3youn mporec Bizyamizaiii pomany Cecuniii
AxepH «Tam, 1e 3aKiHIYETHCA BECEITKa», MOKEMO TIPOCTEKUTH TIEBHY aHAJIOTII0 MIX JIiTepaTyporo i kiHo. Ilo-
IIOHO 70 MUCHMEHHUKA, PEeXKUCEP MTOBHICTIO KOHTPOIIOE TIPOIIeC 3HOMKH, a CJIOBO MUChMEHHHWKA, TIOAIOHO 10
KaMepH, Ja€ 3MOTy IMOOa4YNTH TUTBKH Te, M0 3ayMaHoO i3 CaMOTO TIOYaTKY.

Orxe, nocmimxenas pomany Cecumii AxepH «Tam, e 3aKiHIy€eThCSI BECETTKay B acIeKTi eKpaHi3arlii y
¢binpmi «3 m000B 10, Poy3i» B KOHTEKCTI Aialori3My MoKa3ao, Mo i 9ac B3a€MOJI1 KiHO 3 JITepaTyporo Bif-
OyBaeThcs B3aeM0o30aradyeHHs JBOX BHJIIB MUCTEIITBA 3arajioM 0€3 yTpaTH CYTHOCTI KOKHOTO.
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HU.M. Kanunoeckasa, H.B. Illepemema. Ocobennocmu IKpanuszauyuu INUCMONAPHO20 pomaHa (Ha npumepe
pomana Cecunuu Axepn «Tam, 20e 3akanuusaemcs padyza»). — Cmamas.

Annomayusn. B cmamve 2080pumcsi 0 63aumMoCcea3u IUmepamypul U KUHO, COOCMEEHHO 06 0COOEHHOCAX IKPAHU3A-
yuu snucmonsprozo povana Cecunuu Axepn «Tam, 20e 3axkanuueaemcs padyeay (anen. Cecelia Ahern “Where Rainbows
End”), 6 yacmnocmu o npobneme susyanuzayuu 1umepamypHo20 npou3eeoeHus.

Kniouegwie cnoea: skpanuzayus, Gu3yanusayus, UHmMepnpemayis, SNUCHOIAPHbII POMAH, UHMEPMeOUaTbHUCTTD.

I. Kalynovska, N. Sheremeta. Features of Screening the Epistolary Novel (Using Source Material from the Novel
“Where Rainbows End” by Cecelia Ahern). — Article.

Summary. The article deals with the relationship between literature and cinema, in particular features of screening
of Cecelia Ahern's epistolary novel “Where the Rainbow Ends”, i.e. the problem of visualizing a literary work.

Key words: screening, visualization, interpretation, epistolary novel, intermediality.
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A.1O. Kpuwiko

suxaaoay xkagheopu meopii ma npakmuku iHO3eMHUX MO8

Ymancovruii depoicasnuii nedaeoeiunuii ynisepcumem imeni [lasna Tuuunu,
M. Ymanw, Yepracoka oonacms, Ykpaina

CTAHOBJIEHHSA NEPEKJIAJIOBHABCTBA B YKPAIHI

Anomayia: Po3kpumo 6HecoK YKpaiHCbKux 1iHe8iCcmis y po3gumox eimuusHAH020 MOBOIHABCMEA U CMAHOBIEHHS
NepeKknad03HA8CMEa AK 00HO20 3 OCHOBHUX Hanpamie ykpainicmuxu 6 XIX — na nouamky XX cm., eusnaueno ocoonueocmi
enaugy ninzeoghinocodpcovrux ioeil Binveenvma ¢hon I ymbonboma na po3gumox yKpaiHCbKo2o MOBO3HABCMEA.

Kntouosi cnosa: nepexnadosnascmeo, nepekiadosnasya KoHyenyis, nepexiad, nepecnis, YKpainicmuxa.

B VYxkpaini B mpyriit momoBuHi XIX — Ha modarky XX CT. HAyKOBO OOTPYHTYBAHO ITEPEKIIaI03HABCTBO SIK
MDKIUCIIATUTIHAPHY TalTy3b ¢iosorii. Bennkuii BHECOK y If0 HayKOBO-TIpakTH4HY chepy 3podmm O. IloTeOms
i1 1. ®panko, epimii — y TEOPETUIHOMY TUIAHI, IPYTUH — Y METOMOIOTiTHOMY.

OO0pana HaMH TeMa HayKOBOi CTaTTi 00yMOBJIeHa TBOMa MariCTpaIbHAMHI HaIlpsIMaMH HAyKOBUX JOCITIHKECHB
y TaJy3l MOBO3HABCTBA: ITO-TIEpIIe, I1e OJIOK JAOCIHIIKEHb, A€ MOPYIIICHO MPOOJIeMH CTAHOBICHHS MOBHOI OCBITH
Ha TepeHax [ammuman 1 Hanmainpsammag ta hopMyBanHs ykpainicTuku sk Haykn (C. bessenko, B. Iymienko,
M. Jlomartekuii, O. Jloronpkuit, . Casuenko, J1. [1lonoronTa im.); mo-apyre, 1ie TIparli, B IKUX TOPYITYETHCS TATaH-
Hs perientii imeitHol cnammmuu B. don ['ymGomsara ykpaincekumu ¢imonoramu O. [Torebnero, I1. Kurerpkrm i
M. OBcstanko-KymmkoBesknM (. barera, M. besnenkun, 1. binonin, B. Bunorpanos, JI. ['pumuk, M. I'ycenbiiesa,
L. 3ipro, T. Isacummna, M. Icaera, T. Kusk, 1. CaBuenko, 1. @panxo, B. ®panuyk Ta iH.)

Baromoro B Mexkax Hammoro mociimkeHHs € mparist M. JXKorooproxa «Hapwc ictopii ykpaiHCEKOTO MOBO3HAB-
ctBa (1918-1945 pp.)», ae y BCTyTi TTOAaHO AOKIATHHUN OIS YMOB PO3BUTKY YKPaiHCHKOTO MOBO3HABCTBA Ta HOTO
HayKoBHX 3100yTKiB y XIX — Ha modarky XX cT. Po3misHyTO icTOpif0 CTBOPEHHS YKPATHCHKOI JIeKCHKOTpadii, mpo-
OyeMu BUBYCHHS H OITHCY TPaAMAaTHKH, TTOIITYKH B TaTy31 YKPaiHCHKOI TIaIeKTONIOT 11, HAyKOBi 3T00YTKH B TaTy3i iCTO-
pii ykpaiHnchkoi JiteparypHoi MoBH [1]. [IpuBepTae Takox yBary mparist C. beszerka «IcTopis yKkpaiHCEKOTO MOBO3-
HaBCTBA. IcTOPIsI BUBUCHHS YKPATHCHKOI MOBHY, B SIKiif ITpOaHATIi30BaHO OCHOBHI €TaIy PO3BUTKY YKPATHICTKH [2].
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