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K. Dashkova. The concept of media text in modern linguistic science. — Article.

Summary. The article is devoted to a comprehensive approach to defining and studying the features of media text.
The features of the media text in the context of the diversity of scientific approaches are analyzed, the typology of media
text is explored.
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JIHI'BOKYJIBTYPHUH THIAK «IJTAMYPHA KIHKA»:
MOHSITIMHUI, OBPAZHUM, IITHHICHU KOMIIOHEHTH

Anomauia. Y cmammi 00CHio#ceHO NiHSBOKYIbIYPHUL MUNAIC «2NAMYPHA HCIHKAY SK Y3a2albHeHUl 00pas npeocmas-
Huysb cyuacroi ypoanicmuunoi kynemypu CLIA, scmanosneno ma oxapakxmepuzo8aHo 1020 NOHAMIUHY, 00pa3Hy ma YiHHICHY
CKAA008I YaACTNUHU, BUOKPEMILEHO RIOMUNU JITHEBOKYILINYPHO20 MUNANCY «2NIAMYPHA JHCIHKA MaA 3 ACO8AHO IXHI 0COOIUBOCMI.

Knrwouoei cnosa: nine6okyiemypruil munaic «21amypHa JCiHKay, NOHAMINA CKIA006a Yacmuna, oopasia cKiaooed
4ACMURA, YIHHICHA CKIA006Ad YACMURA, AMEPUKAHCLKA JIH260KYIbIMYPA.

IHocranoBka mpodaemu. PosmmperHs cdepu iHTepeciB TIHTBICTUYHHMX CTYIIH Ta iHTETpyBaHHS Ty-
MaHITapHUX 1 COMiaIbHUX JUCIHUILIIH CIIPHSIE TIEPEOpieHTAIll] Cy9aCHUX MOBO3HABYHMX PO3BIJIOK Y HANPSMKY
AHTPOIIOLEHTPHU3MY, AKTyalli3ylOul HarajJbHICTh BUBYCHHS B3a€MO3B’S3Ky MOBH, CYCIIJIbCTBA, KYJIBTYpH Ta
ocobucrocTi. [IpiopuTeTHUMH CTalOTh JOCHIHKEHHS COMialIbHOI 3yMOBJIEHOCTI MOBH, 3aCO0IB peripe3eHTallii B
MOBI KaTeropiii KyJabTypH 1 KYJIIbTYPHUX [IHHOCTEH, HalllOHATPHO-MapKOBaHUX MOBHHX 3aC00iB, MO/ICTIOBAaHHS
KOMYHIKaTHBHO{ MOBEAIHKM MOBHUX OCOOMCTOCTEH 3 ypaxyBaHHSIM HAL[lOHAJIBHOTO MEHTAJITETy. Y I[bOMY pa-
KypCl aKTyaJbHHM BHSBISIETHCS JOCIHIIKSHHS PI3HOMAHITHUX JITHTBOKYJIBTYPHHUX THIIQXKIB K y3araJlbHEHOTO
o0pa3y mpencTaBHHKA MEBHOI €THOCOLIANBHOI TPYIH, BIIOMOTO 3a CIENHM(IYHUMU XapaKTePUCTHKAMH Bep-
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OaspHOT Ta HEBepOANBHOI MTOBETIHKY 1 BIAMOBITHOI IHHICHOT OpieHTAIi» [4; 6], 30KpeMa JIHrBOKYJIETYPHOTO
TUTIAXKY «IJIaMypHA KiHKa» 3 ONIAAY Ha HOTro BHUpPa3HY JIIHTBOKYIBTYpHY crienndiky. MoaemtoBaHHS JTiHT'BO-
KyJABTYpHOTO THITQXY «IJIAMypHA KIHKa» SIK THITI30BAaHOI MPEICTaBHMIII Cy4acHO! ypOaHICTHYHOI KyJIbTypH
CIIIA BimOyBaeThcsl Ha MaTepiani aMEepPUKaHCHKOTO KOMENiIHHO-IpaMaTHIHOTO TeJliecepialy BUPOOHHIITBA Ka-
oenmpHOT Mepexi HBO “Sex and the City”.

AHaJi3 ocTaHHiX nociaimkens i myomikamiid. B ymoBax akTuBizariii Ta momynspusaii JiHTBOKYIBTY-
POJIOTIYHUX JOCTI/KEHh MIBHAN 1HTEpeC HAYKOBIIIB BUKIIMKAE BUBYEHHS JIIHTBOKYJIBTYPHUX THITAXIiB, AKi
BiTOOpaKaloTh OPUTAHCHKY Ta aMEPUKAaHCHKY JIHTBOKYJIBTYpH. O0’€KTOM Cy4acHHX PO3BIIOK CTAlOTh TaKi
JHTBOKYJIBTYPHI THIAXI: «3ipka lommiByny» [14], «xakep» [9], «anrmiiicekuit quBax» [8; 15], «OpuTaHCchKa KO-
porneBaxn[10], «anmmicekuit mipar» [1], «ameprukaHChbKUi agBokar» [2], «aBanTiopuctkay [11; 12; 13] Ta inmii.
Koo IiHrBOKYIBTYpONIOTIYHIX MMUTAaHB (DOPMYIOTH IPOOIEMH CTBOPEHHS MOJIENIECH OTIHICY 3a3HAYCHUX THITAXKIB,
aHaji3 IXHIX MOHATIHHUX, 00pa3HHUX Ta MIHHICHUX XapaKTePUCTHK, a TAKOXK JICKCHIHHX 3aC001B perpe3eHTaril.

Mera cTarTi monsirae B MOAEIIOBAHHI JIIHTBOKYJIBTYPHOTO THITAXY «TJIaMypHA JKiHKa» depe3 BCTaHOB-
JICHHSI Ta aHaJli3 HOTO CTPYKTYPHHUX KOMIIOHEHTIB.

st nocsrHeHHS i€l MeTH OyJIH ITOCTaBIICH] Taki 3aBAaHHS:

1) BU3HAYUTH Ta OXapaKTepHU3yBaTH MOHATIHHY, 00pa3Hy Ta MiHHICHY CKIJIAJI0BI YaCTHHU JIHTBOKYIETYP-
HOTO THITAXY «TJIaMypHa JKiHKay, 0 (YHKIIIOHY€E B aMEPUKAHCHKil JIIHTBOKYIBTYPI;

2) BUSBUTH TiATUIH JIIHTBOKYJIBTYPHOTO THITAXY «TJIAMypHA JKiHKa».

Bukaan ocHoBHoro marepiasy. JIIHTBOKYNBTYpHHIA THUTIQXK € THITI30BaHUM TPEIACTaBHUKOM ITEBHOTO
Hapoy, SKUH ICHy€ B KOJEKTHBHIN CBiZIOMOCTI, PO3Ii3HAETHCS KYJABTYpOIO I[HOTO HAPOMY 1 MOXE HaJIe)KaTH
JI0 TIeBHOI cotfianbHOoi rpynu [7]. Bin BimoOpaxae KyabTypHi IIIHHOCTI, IO 3aKpilJIeH] B CYCITIIBCTBI, 1 cTae
OCHOBOIO Ut (pOopMyBaHHS HOBHX TpiopuTeTiB. JIIHTBOKYIBTYpHUN TUTIAXK Ma€ TOHATIHHI, 00pa3Hi 1 MiHHICHI
o3Haku [4; 5; 6]. [lonaTiitHi XapakTepucTHKH MOOYIOBaHI Ha CIOBApHHUX Ae(iHIIIAK, OMUCAX 1 TIIyMadeHHSAX.
[TonsTiitHa cKiagoBa YacTHHA JIHTBOKYJIBTYPHOTO THTAXy Meperdadae 3a3HadeHHs HOTO 3MICTy Ha OCHOBI
CIIOBHUKOBHX AE(iHIIIH, TOCHTIHKEHHSI CHHOHIMIYHOTO PSTYy, @ TAKOXK BHUSBICHHS JOMAaTKOBUX XapaKTEPUCTUK
CxI1aJ10BOI0 YaCTHHOIO MEPIIETITHBHO-00Pa3HOTO YSABICHHS (TIEPIENTHBHO-00pa3HOTO KOMITOHEHTY ) PO THITAX
€ Moro 30BHINIHICTb, BiK, CTaTh, COIialIbHE IMOXOMKEHHS, MiCIle iCHyBaHHS, MOBHI OCOOJIMBOCTI, MaHEpH II0-
BEIHKH, BUJ MisIIbHOCTI Ta 103BiyutA. 1lix gac ommcy oOpa3HMX XapaKTEpUCTHK JIIHTBOKYIBTYPHUX THUTAXIB
BXJIMBUM BUSIBIISIETHCS TAKOXK aHAJI3 COIIAbHO-ICTOPHYHUX YMOB, ¥ MEXKaX SKUX (YHKIIOHYE IIEeH THITaxX.
LlinHicHI 03HaKy (iHTEpIpETAiifHAN KOMITIOHEHT) — OIIiHHI BUCJIOBIIOBAaHHS, AKi XapaKTepPU3YIOTh MPIOPUTETH
TIEBHOTO THUITAXy, HOTO OIIHKY 3 00Ky Cy4aCHHKIB Ta HOCIiB Cy4acHOT JIIHTBOKYJIBTYpH [5].

JIIHTBOKYIBTYpHUI THITAX «TIIaMypHa KiHKa» — y3arajbHeHH YITli3HaBaHUI 00pa3 ®KiHKH, YHs TIOBEAIHKA
Ta IIHHICHI Opi€HTAaIllii, IK MPECTaBHUII IEBHOI JIIHTBOKYIIBTYPH, BiZI0OpakatoTh XapaKTePUCTUKH KYITBTYPH, B
MeXKax SIKOI I[ed TUTIaK BUOKPEMITIOETHCS.

3MiCT MOHSTIHHOT CKJIaI0BOI YaCTHHU JIIHTBOKYJIBTYPHOTO THIIAXKY «TJIAMypPHA KIHKa» BUIUIIEMO Ha OC-
HOBI aHaJIi3y TaKUX CIIOBHUKOBHUX Ae(iHIIIiH:

1) abeautiful woman, who wears sexy and attractive clothing and makeup (Meriam-Webster Dictionary),;

2) an attractive in an exciting and special way woman (Cambridge Dictionary),

3) someone, who is more attractive, exciting, or interesting than ordinary people (Collins Dictionary).

B erumomnorivHOMY CIIOBHUKY 3HaXOAMMO TIOSICHEHHS MOHATTA a wonder woman, O € CHHOHIMIYHAM
IO TIOYATKOBOTO «IiaMypHa xiHka»: 1912, an ideal woman, a woman who seems wonderful or has wonderful
qualities, from wonder (n.) + woman. IloHATTS «tmamMmypHUID (glamourous), a6o glam, XapaKTepU3y€eThCI TAKUM
yuHOM: it is slang shortening of glamorous, first attested 1936, glam rock (“characterized by male performers
dressed in glamorous clothes, with the suggestion of androgyny or sexual ambiguity” — OED), attested by 1974,
“glamourous, dominant woman”, attested by 1985. Takox €TUMOJOTIYHUI CIIOBHUK MICTHTB iHII TTOHATTS,
OB’ A3aHi 3 TIOHATTSM «TJIAMypHa XKiHKa»: (glamorous woman): womanish (adj.), chairwoman (n.), womanly
(adj.), womanhood (n.).

Crig 3a3Ha4MTH, M0 IMEHHUK «mIamyp» (glamour), Bif SIKOTO MOXOAWTH MOHSTTS «IJIAMYpPHA JKiHKa»,
nependadae He MAXATICTh UM 3MaraHHs 1M1 HA3BOIO «XTO Kpallle, SCKpaBillIiid, OUTBIT 3aMOXKHII», & CBOEPITHII
CTHIIb XUTTS, POpPMY iCHYBaHHS, i7I€0JIOTiI0, KYITBETYPY, KyJbT, IHIYCTPIiI0, @ TAKOXK «MOBY», SIKOIO TOBOPATH 1 SIKY
PO3YMIIOTH caMe Ti JIFOAH, SIKi IIKaBISATHCS MOJIOI0, MOITHUMH, Cy9aCHUMH, YHIKAIIbHUMH Ta TOPOTUMH peuaMu
(cykHAMU, B3yTTSM, IPUKPACAMU, aKCECyapaMH Ta iH.).

VY xoni mociimkeHHs (aKTOIOTIYHOTO MaTepialy METOIOM KOMIIOHEHTHOTO aHaji3y OyJ0 BCTaHOBICHO,
0 CEMAaHTUYHUMH KOMIIOHEHTaMH JIEKCHYHOTO 3HAYEHHS CIIOBOCIIONYYEHHS «TJIaMypHA )KiHKa €:
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1) xiHoda kpaca (beauty). I'mamyp mependadae mMeBHI CTaHIAPTH KIHOUOT KpacH: MOJAEIHHY 30BHIIII-
HICTB, i1eanpHy (irypy, BUIIyKaHUI CMaK B OJ[5131, MIPUKPACH Ta aKkcecyapy, TapHUI Ta YacTilie sICKpaBui Ma-
KisDK, @ TaKOXK 3aBK/IU 100pe YKIIaIeHy 3a9iCKy;

2) ycrmix (success). JlocITHEHHs yCTIXyY AJIs TIIaMypHOT KiHKH O3Ha49a€ OTPUMYBATH HACOJIOY BiJl YITFO-
OseHoi mpodecii, MaTH BUTiIHI 3HAHOMCTBA i3 BIDTMBOBUMH JIFOIBMH, a TAKOXK BiIOIpHE OTOYCHHS, MOYKIIUBICTh
BiJIBiTyBaTH YMCIIEHHI CBITCHKI PayTH, ITiJ{ 9ac SKAX BOHA B OUIBIIOCTI BHITJKiB Bpa)ka€ BCiX BUIIYKaHICTIO
CBOIX MPHKpAC, Y Mipy SCKpAaBUM MakKismKeM, IOPOTUM Ta MOIHHUM OJATOM, OMCKOM YCMIIIKH Ta 3aMaHINBUM
CTHIIEM MOBJICHHS,

3) poskiut (luxury). Po3yMiHHS pPO3KOIII 7S TITaMypPHOT )KiHKH TOJISITae, TIepI 3a Bce, B IOPOTUX Ta MOJ-
HUX aKcecyapax, 3pyYHOMY, BUITYKAaHOMY Ta 3aTHITHOMY MICITi POKUBAHHS, MOXKIIMBOCTI IOTIISIATH 32 COO0I0
3a JJOTIOMOTOI0 OCTaHHIX TEXHOJIOTiH Ta HOBUHOK KOCMETOJIIOTI] Ta iHIIIe.

JlekcuKo-ceMaHTHYHE TIOJIE THUTAXy «IJIaMypHA JKiHKa» MPEJCTaBlIeHO CyOCTaHTHBHUMH (KiHKA, JIEi,
IIaMyp, PO3KiIl), arpuOyTUBHUMH (3KIHOYHUH, TIIaMypHUH, pO3KIITHUI ), MPUCITIBHUKOBUMHA (PKIHOYHO, PO3KIIII-
HO, TJIAMYPHO) JIEKCEMaMH Ta CTINKMUMH BUpa3aMHu (TIIaMypHUH OJST, PO3KIITHAN BUTIISI, )KIHOYHUH 00pa3).

OTxe, MOHATIHHI XapaKTePUCTUKH JOCTIKYBaHOTO THITAXY PEMPE3eHTOBAHO TAKIMH KOHCTHTYTHBHUMHU
o3Hakamu: 1) JKiHKa; 2) )KiHOYHICTH 3) MpuBaOIMBa 30BHINIHICTH; 4) yCIiNIHA XKiHKa; 5) mamyp; 6) po3KinrHa
JKIHKa; 7) MOpOTO OASTHEHA XKiHKa; §) IiKaBa, HCOPAWHAPHA JKiHKA.

Bumesa3nayena xapakTepruCTHKa MOHATIHHOI CKJIaOBOI YAaCTHHU THUIAXY «IJIAMypHA JKiHKa» MICTHTb
MTO3UTHBHY OIiIHHY KOHOTAIIif0, 1[0 He BUKITIOYAE ICHYBaHHA 1 HEraTUBHOI OmiHKH. Tak, mo0 miIKpecInTy mpar-
HEHHS KIHKU BUJUTATUCS MOJTHUM Ta JOPOTHM OJSITOM, y HETAaTHBHOMY 3Ha9€HHI BUKOPHCTOBYIOTHCSI HOMiHAITIT
fashion plate (OyxB. «MofHa Tapinkay) i clothes horse (OykB. «pama IS CYIIKH O1TU3HNY).

AHaNi3y09H KOXKHY 31 CKIIaIOBUX JIIHTBOKYJIBTYPHOTO THITAXY, BAYKITMBO 3BEPHYTHCS JI0 TIEBHUX COIliaTh-
HO-ICTOPUYHUX YMOB, 32 KX (popmyBaBcs Turax. OQHUM i3 HaWBAKITUBININX YMHHUKIB, 10 BU3HAYAE XapaK-
TEp aMEepUKAHCHKOI KyIIbTypH Apyroi moloBuHU XX CTONITTS, € HAyKOBO-TEXHIYHA PEBOIIONIS, sIKa BIUTHHYJA
Ha aCIleKTH SK MaTepialbHOTO, TaK 1 JYXOBHOTO JKUTTS CYyCIiIbcTBa. B AMepuii HaOyBa€e MIMPOKOTO PO3TIOB-
CIOIDKCHHS 1HAYCTpisi MACOBOI KYJIBTYPH, B OCHOBY SIKOi ITOKJIaJIeHO BUPOOHHUIITBO (PibMIB, HAIMCAHHS JTiTe-
parypHUX TBOPiB, CTBOPEHHS MPOIYKINI TaKWX HOBUX Taly3eil, sk TeredadeHHA Ta Bimeozamuc. lIparneHHs
CIIA 10 i/1e070Ti9HOTO Ta JyXOBHOTO MAaHYBAaHHS y CBITI MPU3BEJO 10 MOMUPEHHS 00pa3y «aMepruKaHCHKOTO
KUTETS, 0e3TypOOTHOTO, 3aMOXKHOTO Ta MIACIUBOTO, KM Mae BiATOBIAHI IiHHICHI opieHTHpHU. Hacmigkom
TIOTYISApH3aIlii MOIX, KIHOTHTyCTpii, peKJIaMH, & TAKOXK TOCTPO TIOCTABICHOTO MATAHHS TeHAEPHOI HEPIBHOCTI,
B aMEpUKaHCHKOMY CYCITIIBCTBI 30KpeMa, TIOCTYIIOBO BUHUKAE Ta 3aKPITUIIOE CBOI MO3MINII THITAX JKIHKH, SKa
IIparHe piBHOCTI B CYCHIBCTBI, PIBHO fIK 1 JIOCATHEHHS YCITiXy Ta IIOBHOIIIHHOTO, SICKPaBOT0, 0€3TypOOTHOTO Ta
HAaCUYEHOTO JKUTTs. BOHa 3HAYHO PO3IMINPIOE TOPUZOHTH CBOET AiSLTHHOCTI, HE 3YMTUHSIIOUNCEH JIUIIE Ha i1 CTBO-
peHHs ciM’1 Ta MparHeHHi OyTH 11eaTbHOI0 JOMOTOCIIOIAPKOF0, IO 0COOIMBO MPOMATryBaIOCs B aMEPHUKaHCHKO-
My CyCIIUTBCTBI B repiiid momoBuHI XX cTomitrs. Llst »KiHKa mikaBUThCS MOJIO10, 3100yBae mpodecito, BiABiaye
BEUIpKH Ta CBITCHKI payTH B KOMIIaHil Bk€ HE CBOTO 3aKOHHOTO YOJIOBIKa, a OMM3BKUX MOJIPYT; MIKITyEThCS TIPO
CBili 30BHIIITHII BATYIST | HAMAraeThCs JOCSTTH iJiealry, YacTo HaB’ sI3aHOTO CycIiibcTBOM. O0Opa3Ha Ta IiHHICHA
CKJIQJIOBI YaCTHHH JIIHTBOKYJIBTYPHOTO THIIAXKY «TJIaMypPHA KiHKa, JOCIIHKEHOTO Ha OCHOBI aMEPHUKaHCHKOTO
tenecepiany “Sex and the City” sickpaBo BioOpakaroTh KyIbTypy AMEpPUKH Ta TPaauWIlii Jpyroi MOJIOBUHHU
XX — mouarky XXI cTOMITE.

JIIHTBOKYIBTYpHUI THTIAXK «IJIAMypPHA JKiHKa» Mae 00pa3Hy CKIIAZIOBY YaCTHHY, 110 TIPEACTaBIeHa TaKH-
MU XapaKTePUCTHKAMH:

1. 30BHIITHIN BUTYIAA: 111 XapaKTePUCTHKA Oe3MmocepeIHb0 OB’ sI3aHa 13 MIHHICHOIO Opi€HTAIliEr0 — Tpar-
HEHHSM BUIIISJATH 11€alIbHO, JOPOT0, TApHO, PO3KIIIHO, CTHIIEHO; [IeH THITaXX MapKyIOTh BUCOKI Ti100pH, 0e3-
JIOTaHHA 3a9icKa Ta B Mipy SCKpaBUi MaKisHK, JOPOTi, MOJHI CYKHI Ta B3YTTS BiJl BiJOMUX BUPOOHUKIB:

1) “So I walked. I walked 48 blocks in four-hundred-dollar shoes’,

2) “Oh my God! Do you know what these are? Manolo Blahnik Mary Janes! I thought these were an
urban shoe myth!”.

2. Bik: mmaMmypHa jKiHKa acOIIFOETHC 13 AKIHKOIO CEPEAHBOTO BiKY, SKa BKE JIOCSTIIA TIEBHOTO COIiaIbHOTO
CTarycy, Mae yao0ieHy poOoTy 3a Ipodeci€ro Ta TOYHO 3HAE, M0 XOY€e BiJl KHUTTS:

1)“I thought I had to terms with my looks the year I turned 30... when I realized that I no longer had
the energy to be completely superficial”.

3. CiMeliHMiA CTaH: TIIaMypHa KiHKa aCOIIIOETHCS K i3 3aMIKHBOIO, TaK 1 3 CAaMOTHBOIO YKIHKOIO; Tepoi-
Hi TeJecepially He3aMiKHi, 3HAXOAATHCS B TIOUIYKY «EIMHOTO Ta HEITOBTOPHOTO» YOJIOBIKa-Mpii; JOCATHYBIITH
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CEpeTHBOr0 BiKY, MPEACTABHHUIII JTIHTBOKYIBTYPHOTO THITAXY «TJIaMypHA JKiHKa» 3aJIUIIAI0THCA HE3aMDKHIMH 3
JIEKUTBKOX TIPUYHH, CEepell AKUX — HaaMipHa TepeOipIuBiCTh, MMXATiCTh Ta BAMOTTIUBICTD:

1) “Why there are so many great unmarried women and no great unmarried men?”;

2) “Are you telling me you haven’t gotten those “poor single you” looks?”’;

”»,

3) “l hate it when you’re the only single person at a dinner party...”;

4) “Being single used to mean that nobody wanted you. Now it means you’re pretty, sexy and you’re
taking your time deciding how you want your life to be and who you want to spend it with”.

4. Micnie mpoXXuBaHHA Ta 00pa3 JKUTTS: OCcTpiB MaHxXeTTeH, Jie BiAOyBaloThCs TOAII Tenecepiany «Sex
and the City», BBaKarOTh roI0BHOI TepIiHO0 Hplo-MopKy; COKyCIMBO 3MalTboBaHe XUTT MaHXeTTeHa 3
fioro OpaHYam¥ i3 Ipy3aMHU, HEOOMEKEHUMH MOXKIIMBOCTSIMH Kap’ €PHOTO POCTY, PO3BUHEHOIO 1HTyCTPIEI0 MOTU
Ta IIOMIHTY, TOP/IO 3BYYHTH Y CIIOBAaX HAIIMX repoidb: “Miranda: Why do I think living in Manhattan is so
fantastic? Carrie: Because it is”.

5. OToueHHs: MIaMypHa KiHKa 3aBXIM BUMOIVIMBA JI0 CBOTO OTOYEHHS, 0 SIKOTO HajeKaTh BIIMBOBI
JIIONTM Ta TIPECTaBHUKY 1HAYCTPIl Kpacu Ta MOJIH; el THIaXK KIHKK 3aBXKIW HAMAaraeThCs repedyBaT B OTO-
YeHHI MTPEeMETIB KpacH, a caMe TapHHX Ta JIOPOTHUX pedeil, HOBOT KOJIEKIIii B3yTTs, pO3KIITHIX CYKOHBb UM OpeH-
JIOBHUX CYMOK:

1) “Samantha Jones never missed a major fashion show. She was one of the only people I knew who
thought that proximity to beauty made her feel more attractive’;

2) “Year after year twenty something women come to New York City in search for the two ‘L’s’— labels
and love”.

OcoOuCTIiCHI XapaKTEepHUCTUKHU: TIIaMypHa JKiHKa — yIIeBHEHa B cO01 JKiHKa, pOMaHTHYHA, eMOIliiiHa, Pi-
IIy4a, CaMOAOCTaTHS Ta HABITh CTEPBO3HA, AKIIO IIOTO BUMArae IeBHA KHUTTEBA CHUTYaIlisl; y CHUIKYBaHHI 31
CBOIMH MOApPYraMu Ta OMIU3bKUMHU JIOAbMHU YACTO BXHUBAE BYIbrapU3MHU:

1) “-What is all this? - It’s an apology for being le bitch”,

2) “My name is Samantha and I am a loveaholic”;

3) “Listen to me! The right guy is an illusion. Start living your lives”;

4) “If I worried about what every bitch in New York was saying about me, I’d never leave the house”;

5) “-Are you sure? — Abso-fucking-lutely”,;

6) “I am someone looking for love, real love, ridiculous, inconvenient, consuming, can’t-live-without-
each-other love”.

7. Xo0i: BiABiMyBaHHS KaB’speHb, TOPTOBUX IIEHTPIB UM KYIIIBJISA CBIXKOTO BHITYCKY MOJIHOTO KypHAITy
“Vogue” € HEBiZ' €eMHOIO YaCTHHOO TIOBCSAKIEHHOTO JKUTTS TIIAMYPHOI KIHKH:

“Sometimes, ] would buy “Vogue” instead of dinner. | felt it fed me more”;

“Shopping is my cardio”.

OO0pa3Ha ckJ1afioBa YaCTHHA JIIHTBOKYJIBTYPHOTO THUTIAXKy HEPO3PHBHO IMOB’si3aHa i3 miHHIcHOO. [Ilomo
IIHHICHUX XapaKTepUCTHK, TO M€ THUIaXX BTLIIOE Y cOOi CYKYyNHICTh TaKHMX I[iIHHOCTEH aMepHKaHCHKOTO Cy-
CHiJIbCTBA!

1. 3amoxHicTs (material / tangible wealth):

1) “Sweetheart, this is the first time in the history of men...that women’ve had as much money and

power as men’,
2) “There are thousands and maybe tens of thousands of women like this in the city. We all know them,

and we all agree they’re great: they travel, they pay taxes, they spend $4000on a pair of Manolo Blahnik
strappy sandals. And they are alone”;

3)“I like my money right where I can see it... Hanging in my closet”;

4) “I’ve spent $40,000 onshoesand I have no place to live?! I will literally be the old woman who lived
in her shoes!.

2. VYemix (success): 3 OTIsAy Ha XapakTep TepOiHb Telecepiany, cpepu JOCITHEHHS YCITiXy JUIS HUX KO-
JIUBAIOTHCS BiJl KOXaHHs 10 Kap epu: “Yup. I’m determined to make partner in this firm even if I have to be a
lesbian partner”.

3. MoxXIHMBICTh camMopearmizallii: A THITaXy ITIaMypPHOI )KiHKH Ba)KIIMBO OyTH BIIEBHEHOIO y CBOEMY IIIa-
CIIMBOMY MaiOyTHHOMY, 3QJIMITUTH HETATHBHI CIIOTa/M 103aJy Ta pyXaTucs TiUTbku Briepen: “Maybe the past
is like an anchor holding us back. Maybe, you have to let go of who you were to become who you will be”.

4. CycminsHe ctaHoBuile (condition / social status): BACOKUI CTaTyC y CYCIIJIBCTBI € OTHUM 13 HAHTOJIOB-
HIMIMX TTOKAa3HUKIB TIIAMYPHOCTI JKIHKH:
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“Saturday, 10:30. The hottest new restaurant in Manhattan. Samantha’s PR. Firm was handling the
opening”.

Cami no co0i 3a3Ha4eHi eNeMEeHTH LiHHICHOI KapTHHM CBITY IJIaMypPHOI JKiHKH HE HECYTbh HEraTHBHOTO
3a0apBIIeHHsI, ajie HallOBHIOBAHICTh 3MICTOM BapilOE€THCS BiJ HEUTPAJIHHOTO 10 MO3UTHBHOIO 1 HEraTHBHOTO
3HaueHb. TaKoX €Ki JOMIHAHTH BiAMOBINAIOTH CTATYCHUM XapaKTEePUCTUKAM ITIaMypPHOI JKIHKH, 1O SIKUX CITiJ
1€ AO0AaTH MyONiYHICTh, PO3KYTICTh, IIKIAIUBI 3BUUKH, 30BHIIIHIO Kpacy i MonoaicTs [14].

OpnHa 3 He3MIHHUX XapaKTePUCTHK TIIAMYPHHUX KIHOK — i/jealbHUI 30BHIIIHINA BUIVISLA. 3a U1 MiATpUMAaH-
HSl CBOTO MKy JJIsl IIaMyPHOT JKiHKM LIJIKOM NPUPOJHBO 3BEPHYTHUCS HaBITh A0 HE3HAYHOTO XipypridyHOro
BTpyuaHHs. Lleil Tunax nocTiiiHO HaMaraeTbes CIiAKYBaTH 3a (BIryporo, OCKIJIBKH TOJOBHUM € MOZEIbHA 30B-
HilHICTh. [IOHATTS «igeanbHa 30BHIMIHICTHY — OAHA 3 aKTyaJbHUX LIHHICHUX OpPI€HTALill B aMEPUKAaHCHKOMY
cycninbcTsi. [Tyoniuanm ocobam y OyKBaJIbHOMY CEHC1 3a00POHEHO MaTH HEOMIKH:

1) “Modelizers are obsessed not with woman, but with models, who in most cities are safely confined to
billboards and magazines, but in Manhattan, actually run wild on the streets, turning the city into a virtual Model
Country Safari, where men can pet the creatures in their natural habitat. As if we didn’t have enough problems...”;

2) “Being beautiful is such a power. You can get whatever you want. You can get anything”.

Bsarauri, cycninabcTBO HaB’A3y€e KIHKaM MOHSTTS «iZiealibHOT 30BHIIIHOCTI», B PE3yJbTaTi YOro KIHKH Ma-
HIYHO OOSTHCS CBOTX 3MOPILOK, & TAKOXK COPOMIIATHCS CBOTO BiKy. ToMy IpefcTaBHUILI IPEKPacHOI cTaTi 3Bep-
TAIOThCA 10 TUIACTUYHUX XipypriB, SKi HATATYIOTh iM LIKipy, poOsATh MiTHHIH, 1H’€KUii Ta iHII TpouexypH,
SK1 IEPETBOPIOIOTH HATypallbHy Kpacy Ha WTy4yHY. TakuM YMHOM, Y TOHUTBI 3a iJeasoM KpacH >KiHKH 3a0y-
BaIOTh MPO T, IO BCE IUTYYHE — HEAOCKOHANE; 1 B Pe3y/bTaTi MEPEeTBOPIOIOTHCS HA JISUTLOK. He BUHSTKOM € 1
IaMypHa JKiHKa, sIKa MOYKE 3BepTaTUCS 10 XipypriyHOTro BTPy4aHH:I, aje OLIbLI pO3CYIIMBO, 32 YMOBH, SKILIO
e IiHCHO HeoOXiIHO:

1) “No matter how good I feel about myself...if I see Christy Turlington I just wanna give up”;

2) “I hate my thighs. I can’t even open a magazine without thinking “thighs, thighs, thighs”.

BuBuatoun 0coOHCTICHI XapaKTEpPUCTHKH IIaMypPHOI >KIHKH, IO BIIEBHEHA y coO0i, pillyda Ta caMojo-
CTaTHs, BAOKPEMITFOEMO 1 TaKHid TUTI, IKHI MOYe OYTH IILTKOM 3aJ0BOJICHUI CBOEKO 30BHIIIHICTIO Ta (DIryporo:

1) “- L happen to love the way I look. - You should. You paid enough for it. — Hey, I resent that. I do not
believe in plastic surgery. Well, not yet”;

2) “I feel the same way about being a bridesmaid as you feel about Botox. Painful and unnecessary”.

Criuparouuch Ha BHLIE3a3Ha4eH1 00pa3Hi Ta LiHHICHI XapaKTEePUCTHKH [IaMyPHOT KiHKH, BCTAHOBIIOEMO
MiATAIH JIIHTBOKYJIBTYpHOTo THNaxy. [lepir 3a Bce, OepeMo 10 yBaru WiHHICHUN KPUTEPil «ycHixy» Ta, B 3a-
JISKHOCTI BiJ] cdep HOro AOCSATHEHHS, BUALISEMO TaKi MiITHIIN JTIHIBOKYJIBTYPHOTO THIIAXY «IJIaMypPHA KIHKa:

1) xinka-koxaHka (Samantha): mpeacTaBHMLS LBOTO THITY IIAMYPHOI JKIHKM TOJIOBHOIO LIJUTIO B JKUTTI
BBa)Ka€ KOXaHHS Ta OJIM3bKi CTOCYHKH 13 4OJIOBIKOM-MPI€I0;

2) xinka-apyxxuHa (Charlotte): neit Tun maMypHOi )KiHKM IparHe CTBOPUTH Ta MOBHICTIO NPUCBIATUTH
ce0e i1eallbHOMY THCTUTYTY CiM’T;

3) kinka-kap’epuctka (Miranda): TOJIOBHOIO METOIO TIPEJCTABHHMIII I[LOTO THITY IMIAMYPHOI JKiHKH € JI0-
CSITHEHHS YCIiXiB y pOOOTI, MiABUIIEHHS Ta CTPIMKHUH Kap’ epHUiA 3picT. BBaxkaeTbes, mo Mipanna, Lapnorr i
CamanTa — HaifsicKpaBilli, JEKOJIHU MepediTbIIeH], THIIAXi )KiHOK, SIKI MOXKYThb 3yCTPITHCS Y 3BUYaHOMY >KHUTTI,
B TOH uac sk Keppi — ixHs 30510Ta cepenHa, IepcoHaX, KU BMIIy€e y co01 BC1 BUIIEBKa3aHi SKOCTI Y IPsSMO
MPONOPLIOHATBHIN KiBKOCTI. CIifl 3a3Ha4YUTH, IO OCOOIMBOCTI OHOTO THITY ITIAMYPHOI KIHKH HE BHUKJIIOYa-
I0Th ICHYBaHHS 1HIIIOTO B OyAb-sKii KOMOIHAIIi1.

TakuM YWMHOM, JIHIBOKYJIBTYPHUH THIAX «IMaMypHa JKiHKa» sK y3aralbHEHHH 00pa3 NpeiCTaBHHULb
cydacHoi ypOanictuuHoi KynasTypu CIHIA XxapakTepusyeTbes yHIKaIbHUM Ha0OPOM MOHATIHHUX, 00Opa3HUX Ta
LIHHICHUX CKJIaZOBUX YacTHH. [IOHATIHHI XapaKTepUCTHKH JOCTIKYBAaHOTO THIIAXKY PENPE3CHTOBAHO TAKUMHU
KOHCTUTYTUBHUMH O3HaKaMu: 1) KiHKa; 2) KIHOYHICTh; 3) mpuBaOIMBa 30BHINIHICTE; 4) YCIIIIHA KiHKA; 5)
m1aMyp; 6) po3KillIHa KiHKa; 7) IOpOro OIsrHEHa KiHKa; §) LikaBa, HeOpAHHapHa kiHka. OOpa3zHa cKianoBa
YacTHHA: 1/IeabHIH 30BHIIIHINA BUTIIS, CEPENIHIN BiK, HE3aMiXKHsI, BILTMBOBE OTOYEHHSI, CTEPBO3HICTb, YIIEBHE-
HICTB y c00l, CTaTyCHICTb, MyOniuHicTh. LliHHICHA CKJ1a0Ba YacTHHA IEPETUHAETHCS 3 O0Opa3HUM CKIAIHUKOM 1
Ma€ TaKi XapaKTePUCTHKH: 3aMOXKHICTh, YCIIX, MOXKIIUBICTh caMopeati3allii, CycIijbHe CTaHOBUIIIE, 1eabHUI
30BHIIIHIN BUIVISLA. 3a1€XKHO Bif chepr JOCATHEHHS «YyCIIiXy» BUOKPEMJICHO MiATUIN JIHIBOKYIBTYPHOTO TH-
Maxy: *KIHKa-KOXaHKa, )KiHKa-ApyKUHA, )KIHKa-Kap €pUCTKA.

[lepcnexTrBY MOAANbIINX JOCTIKEHb CTAHOBUTH aHaji3 BepOalbHHUX 1 HEeBepOAIbHUX pelpe3eHTAaLii
JHTBOKYJBTYPHOTO THIIAXY «IJIaMypHa KIHKa.
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B.B. Koznoga, M.B. Jluxux. /Ilunz60Ky16mypHblil MUNANC «2IAMYPHAA HCCHUUHA»: NOHAMUIHDBLIL, 00pa3HbLil,
UeHHOCMHBIIL KoMnonenmyl. — Cmamus.

Annomayus. B cmamove ucciedosan nuH2E0KYIbMYPHUN MUNAIC «2IAMYPHAS JHCEHUUNA» KAK 0600ujennblil 00-
paz npedcmasumenvruy cospemennoll ypoanucmuuecxou kynomypuol CILLIIA, ycmanoenena u oxapaxmepuzogana e2o nousi-
MUIHAsL, 0OPA3HASL U YEeHHOCMHAS COCMABAAIOWUe; 8bl0eNeHbl NOOMUNBL IUHEBOKYIbINYPHO20 MUNAICA «2NIAMYPHAS JCEH-
WUHA U BbIACHEHbL UX 0CODEHHOCU.

Kniouegvie cnoga: nune8oKyIomypHUll MURANC «2IAMYPHAS HCEHWUHAY, NOHAMUNIHAA COCMABIAIOWAS, 00PA3HASL
COCMaBIAIOWAs, YEeHHOCMHAS COCMABIAIOWAS, AMEPUKAHCKAS TUHSBOKYIbINYPA.

V. Kozlova, M. Lykhykh. Lingoucultural type “glamorous woman”: conceptual, image-bearing, value
components. — Article.

Summary. The article focuses on the modelling of the linguocutural type “glamorous woman” as a generalized image
of the representatives of the modern urbanistic culture of the USA, its conceptual, image-bearing and value components
are established and characterized; the subtypes of the linguocultural type “glamorous woman” are highlighted and their
features are analysed.

Key words: linguocultural type “glamorous woman”, conceptual component, image-bearing component, value
component, American linguistic culture.
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