T. €. Cyxanosa, T. B. Kpucenko. Cemanmuuna anomanis ma Mihonoemuyna ceManmuxa 6 JipuuHux mexcmax
0. O. Tapkoscvkozo. — Cmammas.

Anomayin. Cmammio npucesiuerno docaiodncennro nipuunux mexcmig O. Taprkoscvbkoeo 6 acnexmi peanizo8aHoi 6 HUxX
Miponoemuynoi cemanmuxuy. Y cmammi ycmanoeieHo 36 130K Mighonoemuunoi ceManmuky ik npoekyii 6 noemuuHoMmy
meKkcmi CuMBoNi8, 0opazie, Momueie mpaouyitiHoi mighonozii ma mighonociunoi Mooeni ceimy 3 HAUBANCIUGIUUMU CEMAH-
MUYHUMU XAPAKMEPUCMUKAMU NOEMUYHO20 MOBNEHHS. 3 C08AHO0, W0, 3 00HO20 DOKY, Mi(hoNOEMUUHa CeManmuKa Modice
oymu Oxcepenom aHomanill, a 3 HW020 OO0KY, aHOMANIl, HABeOeHI 6 NOeMUYHUX MEKCMAaxX, GUKIUKAIOMb AKMYANi3ayito
MighonoemuuHol ceManmuKxi.

Knrwouoei cnosa: miponoemuuna cemanmura, CeManmuyua aHOMARis, NOeMuyHULl OUCKYPC, MOOeNb CEImy.

T. Sukhanova, T. Krysenko. Semantic anomaly and mythological and poetic semantics in the lyrical poetry
of A. A. Tarkovsky. — Article.

Summary. The article is devoted to the study of the lyrics of A.A. Tarkovsky as for mythological and poetic semantic
aspects. The links between mythological and poetic semantics as projected symbols, characters, motives of traditional
mythology in poetic texts and mythological model of the world with important semantic characteristics of poetic speech
are defined and grounded. It is shown, on one hand that mythological and poetic semantics may cause anomalies and, on
the other hand, that these anomalies present in poetic texts bring to actualization of mythological and poetic semantics.

Key words: mythological and poetic semantics, semantic anomaly, poetic discourse, world model.
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KAHOUOAm nedazo2iunux Hayk, OOyeHm,

doyenm Kageopu cycniibHO-2yMAHIMAPHUX OUCYUNILIH
K3BO «Pisnencoka meouuna akaoemisay

M. Pisne, Vxpaina

0. /1. Menvnuuyk

Kanouoam ¢hinono2ivHux Hayx,

doyeHm Kageopu cycnilbHO-2yMAHIMAPHUX OUCYUNIIIH
K3BO «Pisnencoka meouyHa akademisy

M. Pisne, Vxpaina

PEAJIIBAIIA TEKCUKO-TPAMATUYHUX XAPAKTEPUCTHUK
AHINIIMCBKOT O JIECJAOBA TO MAKE

Anomauia. Y cmammi tidembcs npo peanizayiio 1eKCUKo-epamamuyiux Xapakmepucmux aueniticbkoeo dieciosa to
make, 00CHIOAHCYEMBCA 11020 IEKCUYHA T SPAMATNUYHA CHOTYYYBAHICIHb WIAXOM Peaniz3ayii ti02o OKpemux 3HayeHsb ma (yHKyit,
BUCBIMIIOEMbCA TTH2BICMUYHE OOTPYHIMYBAHHS MEXAHIZMY VINBOPEHHSL PI3HUX MUNIE CI0OBOCHONYYEHb I3 YUM OIECTIOBOM.

Knrwouoei cnosa: wupoxosnaumne 0i€ciogo, epamamuuni (QYHKYii, OUCmpubOYmueHa mooensb, cemanmuine noie,
PO3MOBHA MOBA, 2A3eMHO-NYONIYUCTIUYHUL CIMUTb, HAYKOGUI CINUTb.

3aBaaHHs OMUCY JIEKCHKO-CEMaHTHYHOI CHCTEMH MOBH BHUCYBA€E Psiji IPOOIIEM, OHIEIO 3 SIKMX € MUTaHHS
PO CTATyC CIIiB IINUPOKOTO CEMAaHTUYHOTO MOJI, SIKI Yepe3 creundiky IXHbOro 3HaueHHS 3aliMaroTh 0COOJIHMBE
MicCIe cepe/l iHIIMX JIEKCUYHUX OJNHHIIb.

BaxnBrM € BUBYECHHS POJIi JISKCUYHOI 1 TPaMaTHYHOI CIIOIYy4yBaHOCTI Ji€ciIoBa fo make B mpoueci pea-
Ji3auii Horo OKpeMux 3HadeHb 1 PYHKLIH Ta JIHrBicTHYHE OOIPYHTYBaHHS MEXaHi3MY YTBOPEHHS Pi3HHX THIIIB
CJIOBOCIIOYYCHD 13 LIUM JIIECIIOBOM, 1110 SBJISIOTH COOOI0 MOJIEIIi Ta BUKOHYIOTB Pi3Hi (yHKILII JiecioBa to make
B po3MOBHiil MOBi (1ai — PM), razetHo-mryominuctiuanomy cruti (nam — ['TIC) ta HaykoBomy ctwti (zani — HC).

AHaiiz ApaMaTMYHUX TBOPIB aHIIIMCHKHX Ta aMEPUKaHCHKUX aBTOPIB, raser i >KypHauiB BenmkoOpura-
Hii Ta Cnomyuennx LlTariB AMEpUKH, & TaKOK HAyKOBHX IIpallb AHIIIHCBKMX Ta aMEPUKAHCHKUX JIIHIBICTIB

110



JIOBOZIUTB, IIO JIIECIIOBO f0 make MOKe BCTYTIATH B CHHTAKCHYHI 3B”SI3KM 3 IMCHHUKAMH Ta IHIINMU YaCTUHAMHU MOBH,
a TUCTPUOYIIS IIHOTO JIIECIIOBA 3HAYHOIO MipOIO BIUTMBAE SIK HA CEMAaHTHKY, TaK i Ha HOTO rpaMaTudHi (QyHKIIII.

VY po3MOBHi# MOBI Ta B ra3eTHO-ITyONIIMCTUYHOMY CTHIIL II€CIIOBO f0 make HaiiyacTille BUKOHYE Kay3a-
tuBHY (ynkuito: 34,8% — B PM, 31,5% — B I'TIC. ¥V naykoBomy cTuii aana (QyHKUis JiecioBa fo make mnpen-
crapieHa 18,2% [3].

AHaJI3yI0UH JTIHTBICTHYHY JITEPATypy 3 MUTAHHS PO Kay3allito, MOYKHA TOBOPHUTH TIPO JBA TIIXOIN 10
npoOJIEMH «IIIUPOKOTO» 1 «BY3bKOTO» pO3yMiHHs Kay3aii. [lepiuii miaxia mpoaeMOHCTPOBAHO B IOCIIIKEHH]
JL.I. KoBanbcbkoi. ABTOpKa CTBEPKYE, IO MIX Kay3aTHBHUM 3HAYCHHSM J1€CIOBa 1 pe)epeHTHOI0 BifHece-
HICTIO 00’€KTY iCHY€ JIOCUTh TIOMITHA 3aJIEXKHICTb, IO JO3BOJISIE BUUIMTH B CUCTEMI JIIECITIBHAX Kay3aTHBHUX
3HaYeHb JBA SICKPaBO BUPAKECHUX THIIA Kay3arllii:

1) xay3artito o3Haku: He made her happy;

2) xay3auito OyTTsi: She made hats.

V mepiiomMy BHIIAJIKy Hpe/CTaBiIeHa Kay3aTUBHA CUTYaLlis 31 CBOIM IIEBHUM CHOCOOOM BKa3iBKM Ha Kay3a-
TUBHY TIOJIIIO 1 CTYIIeHEM KOHKpETH3allil TIECTIBHOI [Iii. Y IpyroMy BHITAIKY Ji€CIOBO t0 make BUKOHYE (DYHKITIIO
3aco0y TBOpPEHHSI, SIKUH MPHUITYCKa€ HAsIBHICTH 00’ €KTY, IO ICHYE, 1 IKUI TPAKTYETHCSA AK 00’ €KT pe3ynbTaty fii [4].

VY cnoBauky «Longman Dictionary of Contemporary English» apyruii Bumagok BKuBaHHS Ji€CIIOBa 10
make He BKIIOUAETHCS B PO3PSA Kay3aTHBHUX, alie aHANI3YEThCs SIK BUMAAOK peaiizauii y aieciosa to make
3HAYEeHHS «fo produce. l]g Touka 30py € HAHOLIBII MEPEKOHINBOIO. Buxosun i3 O17bII By3bKOTO MAXOAY 0
MOHATTS Kay3allii, MOXKHA 03HAYUTH 11 CTPYKTYpHO-CEMaHTHYHUH CKJIaJ: Cy0’ €KT Kay3allii, J€cTI0BO fo make B
podti kay3aropa, 00’ €KT il 1 s, 10 Kay3yeTbes [7].

VY HayKOBOMY CTWJII AaHUM BUA Kay3alii mpeacTaBieHul HeOararbMa npukiagamu. Lle MoxHa moscHu-
TH THM, IIIO0 B HAyKOBiii MOBi aBTOPH PiIKO BAAIOTHCA JIO BILUTUBY HA €MOIIWHICTh YUTAYIB 1 THM O1JIBIIE — JO
BXKUBAHHS TaKUX 3aC00IB MOBH, sIKi OM CITOHYKAJIM YWTa4a BUKOHYBaTH Ty abo iHITYy miro. MoXHa TaKoXK MPH-
MYCTHUTH, 10 YaCTOTHICTh Y)KMBaHHs Kay3allii Jii B HAYKOBOMY CTHJII MOXKE 3aJIe)KaTH BiJl TEMAaTUKU TEKCTY.
MoskHa JiTH BUCHOBKY, IO ISl TEKCTIB (DiIOJIOTIYHOTO CIIpSIMYBaHHS Liel By Kay3alii He € TuoBuM. [Ipore,
aHaJTI3yI0YM HAyKOBHI CTHJIb, BITHAXOIUMO TaKi IPHUKJIIA IH:

HC: “If we make the main clause represent, the event acting as a ‘stimulus’, we can express the reaction
by the preposition ‘to’ followed by an abstract noun of emotion” [2].

OTxe, OUEeBUIHUM €, IO B IaHOMY MPUKJIIa/li MPOSBISETHCS Kay3alis Iii, BUpakeHa iHQiHITUBOM 00’ €K-
THOTO YJICHY IPH A1€CIIOBI f0 make. 3Ha4eHHS J1€CI0Ba to make TYT peani3yeThes Sk “fo induce smb to do smth”.

TakuM YHHOM, CHOMYUYyBaHICTH dIi€CToBa fo make y il (YHKINI peami3yeTbcs B TaKiii MOICIi:
N-/Prn-make-N/Prn-Vbare infinitive.

Jpyruii BuI Kay3alii, 110 BUPAKAEThCS 3a JOTIOMOTOI0 JIIECIIOBa f0 make, MOXKHA OXapaKTEPH3yBaTH SIK
Kay3allisi 03HaKH, OCKUIBKH 00’ €KT il TYT BUKOHYE HE /i0, a Ha0yBa€ BU3HAYCHUI MCUXO(I3UYHUN CTaH y pe-
3ynbpTati oTpuManoi fii. Y cinoBHuKy «Longman Dictionary of Contemporary English» e 3Hauenns miecioa
OTHICYETRCA SIK ““to put into a certain state”, alie CCMaHTHYHA CTPYKTypa PEUCHHS 1 HOTO TUCTPHOYTUBHA MOJIETH
CBiYaTh MPO NMPABOMIPHICTH aHAII3y IUX BUMAJKIB SIK IIEBHOTO BUy Kay3alii [§].

Y HayKOBOMY CTWIII MPUKJIAJIIB JIECIIB f0 make 3 Kay3alliero O3HAKH € O1NIbIIe, HiXK BUITAJIKIB Kay3arlii Jii
(16,8%):

HC: “Even the weakened locative meaning of the preceding types seems to have made the particle
undesirable for verbal composition” [6].

KaysaruBna ¢yHkuis ngiecinoBa fo make y 1OaHOMy BHUIAIKy peali3yeTbCsli B Takii Momeli:
N/Prn-make-N/prn-ad;.

Hpyra rpamarngana QyHKIIS gi€eciioBa to make — 11e (GyHKIIIS 3B’ SI3KOBOTO JiecioBa. J[s mboro 3HaYCH-
Hs JieciioBa fo make xapakrepHa Taka mojeib: N/Prn-make-Nprofessional, jge iMeHHUK T03Ha4Ya€e Haa0aHHS
Cy0’€KTOM NEBHHX SKOCTEH, BIaCTUBOCTEH, HalUacTime npoeciitHux.

Cepen yciX JeKCHYHUX 3HAYEHb JECIOBA {0 make OMHUM i3 MPOBITHUX 3HAYEHb y BCiX TPHOX CTHIISIX
€ 3HadeHHs “fo act”. Ins HC ne 3nadueHHs € ocHOBHUM. OCOOIMBICTD TAHOTO 3HAYCHHS BUSIBISETHCS B MOEI-
HaHHI JIIECIIOBA t0 make 3 IMCHHUKAMH i1, IKa B aHDIIWCHKIM MOBI MICTUTh OJJHOKOPCHEBE JIECIIOBO:

to make a speech — to speak

to make a change — to change

to make an appearance — to appear.

CrionmyuyBaHiCTB Jli€ciioBa to make y JaHOMY BUTIQJIKY pealtizyeTbes B Takiil mogeni: N/Prn-make-Naction.

HactymnHe 3HaueHHs niecioBa to make — to produce, e IMEHHHUK Y TUCTPUOYTUBHIA MOJIEIN, MOXE HaJle-
JKaTH J0 Pi3HUX JIEKCHKO-TpaMarndaux po3psiaiB: 1) N/Prn-make-Nclass/material; 2) N/Prn-make-Nabstract.
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Ille omgHe 3Ha4eHHSs AiecioBa to make — to gain, to obtain.

[Ipuxmamy i3 UM 3HAYEHHAM JIECIIOBA f0 make MU MOXEMO PO3AUTUTH Ha 2 TpymH. Y Tepurii rpyri
TIPUKIIAJIB f0 make Mae 3HAUCHHS «3dCY208Y8amu, 000usamucs 1020-1edyow (to obtain)». A B npyriii — «3apo-
onamu, 3000yeamu, npuHocumu npudymox (to earn, to gain)». PoaMexxyBaHHS IIHX JIBOX 3HAYEHb 0a3y€ThCS HA
JIEKCUKO-TPAMaTHIHUX BIIMIHHOCTSIX IMEHHHKA, 110 TIEPEAY€E TiECTOBY to make. Takum 4uHOM, MOYKHA BUBECTH
TaKy IUCTPUOYTHBHY MOZIEINb s 1boro 3HaueHHs: N/Prn-make-Nfinance/abstract.

Inmre 3nauenss niecnosa fo make y I'TIC — to form, i #ioro mucTpuOyTHBHA MOJENb TYT MaTUMe TaKWN
Bursi: N/Prn-make-N/Prn-of-N/Prn.

Oxkpim TOTO, AIECTOBO f0 Make CTBOPIOE BEMUKY KITBKICTh CTIMKHUX CIOBOCITONYYEHb, SIKi ITUPOKO BHKO-
PHUCTOBYIOTHCS SIK Y PO3MOBHiH, Tak i B muchMOBIiH MoBi. Hanpuknan: to make a clean breast of smth, to make
the best, to make a bargain, to make sense, to make use, to make bones, to make progress, to make a trip, to make
fun, to make fuss. Criiiki cmoBocmonyueHHs a0o, 3a Bu3Ha4eHHsM T.1. ApOexoBoi, «dppazeonorismMm», CTBOpeHi
Ha OCHOBI JIi€CJIOBA fo make, MOKHA OKPECTUTH K CEMAHTHYHO 3MiIlleH, OCKUTEKH TIPOBITHUM KOMIIOHCHTOM
TYT € IMEHHUK: f0 make fun, to make fuss, to make sense.

Oco0OnMBy yBary ciij 3BepTary i 4ac Mmepexsiaay IuX BUpa3iB Ha YKPaiHCHKY MOBY.

PM: “Mary: You want to be petted and spoiled and make a fuss over it, don't you?”.

to make a fuss of smb — nioHimamu wym, 81aumo8ysamu CKaHOA1.

I'TIC: “Mr Blair had no right to make fun of him”.

to make fun of him — any3yeamu 3 Ko2o-HeOYOb.

HC: 1. “Research in the psychology of language and in language learning in educational psychology has
not as a rule made any conscious systematic use of assumptions of importance of the native language habits in
foreign language learning” [1, c. 82].

to make use — ckopucmamucst Yum-neoyob.

BusnauHOI0 prCOIO i€l rpynu MpUKIIaAiB € HEMOKIIMBICT 1X y3arajlbHEHHS Y BUIVISAL AUCTPHOYTUBHOL
MOJIEeTi — TyT KOKEH BUIAIOK MIOBHHEH BIITBOPIOBATHUCS K MOOMHOKA, 0COOINBA ICKCHYHA OJMHUIISL.

Hiecno to make Moxe Takok yTBOPIOBATH MEBHI KOHCTPYKIIi — (hpa3oBi miecnosa. [aniit mpobremi mpu-
CBSYCHO TOPOOKH YMCIIEHHUX HAyKOBIIiB.

B anmiiicekiit MoBi (hpa3oBi mieciaoBa Haa3BHUaiiHo momupeHi. L{e Taki miecnosa, sk to take to smth, to
put up with TOIO.

Hesenmkuii BifcoTok yxuBaHHs (ppazoBux nieciiB y ['TIC moscHIO€TBCS THUM, IO TYT BOHH € TTOOIH-
HOKUMH JIECIIOBAMH, IO BIJHOCATHCS 10 IHTEPHAIIOHAFHOTO mapy Jekcuku. Hampukian, to take after — to
resemble, to make it up — to reconcile. Y HC nana ¢yHKist miecinoBa fo make Buiinima Ha Tpete micte (17%).
3ycrpivaemo Taki noexHanHsA: y PM to make out, to make up from, to make up for; y I'TIC to make out, to make
up; y HC to make up, to make out of, to make into, to make from.

OTxe, aHai3 TUCTPUOYTUBHUX MOJENIel TIOKa3ye, MO JiBa AUCTPHOYIis JiecioBa fo make, BUpakeHa
sk N/Prn, He BUKOHY€E Ba)XJIMBOT POJTI ITiJ] 9ac pO3MeXyBaHHs (DYHKIIIH 1 3HaYeHb JiecioBa fo make. BogHouac
y TIpaBiif TUCTPUOYIIIT BAKIIMBOIO € HE TUTBKH MOP(OIOTiYHA XapaKTePUCTHKA CI0Ba, ajle 1 HOTo JIEKCHKO-Tpa-
MaTHYHa Ta JIKCHYHA JeTamizaris. ToMy Ba)KIMBO BpaxoBYBaTH TaKi XapaKTEPHCTUKH IMEHHUKIB, SIK class,
abstract, material nouns, 1 HaBiTh BH3HauaTH iX sk N professional, N finance, N action.

Y3aranpHIOIOUN OCHOBHI JIEKCHYIHI XapaKTepUCTUKH MI€CIOBa fo make, ke Mae 0e31id pi3sHOMaHITHHX
3HAa4Y€Hb, MOJKHA JIUTH BUCHOBKY, IO 3arajbHe iHBapiaHTHE 3HAYEHHS IIi€CTIOBa fo make — «pobUmuy, «BUKO-
HY8amu.

Cepen JIGKCHUHUX 3HAYCHb JIE€CTIOBA t0 make HAWMOIMIUPEHIIINM € 3Ha4eHHS fo act. JliecmoBo to make
MOJKE TaKOXX MaTH 3HAYeHHS f0 produce, to gain, to obtain, to form Ta iHIIi.

JiecnoBo fo make TakoX CTBOPIOE CTIHKI CIOBOCTIONYYEHHS SK 1A10MaTHYHOTO, TaK 1 HEiliOMaTHYHOTO
Xapakrtepy.

Taxum 9MHOM, TOCITI/PKYIOUN PO3MAITTS 3HAYEHB JIIECIIOBA fo make, MOYKHA BU3HAYUTH 1XHI TUCTPUOYTHB-
Hi MOJIeJTi, aHalli3 IKAX MoKa3aB, M0 TUCTPUOYIIis JiecioBa fo make, BupaxkeHa ik N/Prn, He BUKOHY€ Ba)JINBOT
podi mix 9ac po3MexyBaHHS (YHKIIIN 1 3HAYSHB JIiECIIOBa to make.

VYeniniHe BUBYCHHS IIMPOKO3HAYHOCTI BUMArae BU3HAUCHHS MICIIS [[LOTO JICKCHKO-CEMaHTHYHOTO SIBUIIA
B MOBHIH CHCTEMI, 1[0 HEMOXKIIUBO 0€3 MIJIICHOT0, CHCTEMHOTO TiXOAY /10 ITMPOKO3HAYHUX CITiB, 0€3 00T -
HS ()parMEeHTAPHOCTI B 1X OIKCI, IO MPOSBISETHCA Y IBOX IIaHax. 3a BuzHaueHHsIM E.SI. MenHikoBoi, cimoBamu
IIMPOKOT CEMAaHTHKH HA3WBAIOTHCS TaKi, sIKi CIIBBIIHOCSTHCS 3 MOHSATTSAMH, IO BiAOOpa)karoTh 00’ €KTHBHY
THCHICTD y MAaKCHMAJIBHO y3araJlbHEHOMY BHUIVISAL (MAaKCUMAIIbHO y3arajJbHeHe JeKCHYHe 3Ha4eHHA) [5].
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I B. ®unuyk, 0. /l. Menvnuuyk. Peanusayus neKcuko-2pammamuyeckKux XapaKmepucmuk an2iuiickozo 2iazona
to make. — Cmamas.

Annomayus. B cmamove peub udem o peanuzayuu 1eKCUKO-SPAMMAMULECKUX XAPAKMEPUCTUK AH2TUNICKO20 21a20/1d
to make, ucciedyemcs e2o 1eKCUHECKAs U SPAMMAMUYLECKAS, COYEMAeMOCb NymemM Peanu3ayuu e2o 0moeabHblx 3HA4eHUll
U QYyHKYull, oceeuaemcs IUHSBUCIUYECKoe 000CHOBAHIE MEXAHUIMA 0DOPA3068AHUS PAZIUYHBIX MUNOE CIOBOCOUEMAHUL
€ 9MUM 211A20NOM.

Kniouegvie cnosa: wupoko3Haymwlil 2nazoi, spammamudeckue QyHKyuy, OucmpubymusHas Mooenb, cemManmuye-
cKoe nofie, paze080pHAsl peyb, 2A3eMHO-NYOIUYUCIIUYECKUT CIMULb, HAYYHbIT CIULb.

H. Finchuk, O. Melnychuk. Realisation of Lexical and Grammatical Characteristics of the English Verb to
make. — Article.

Summary. The article deals with realization of lexical and grammatical characteristics of the English verb to make.
Its lexical and grammatical junction is explored by means of implementation of its individual meanings and functions, the
linguistic justification of the mechanism of different types of word combinations with this verb formation is explored.

Key words: polysemantic verb, grammatical functions, distribution model, semantic field, spoken language,
Journalese style, scientific style.
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